
SPRING 2018 UNLV ENGLISH GRADUATE COURSES 

 

 

ENG 703 Survey of Literary Criticism & Theory 

 

Anne H. Stevens 

 

Tuesdays 4:00-6:45PM 

 

This course will survey some of the major thinkers and movements within literary theory and 

criticism since the nineteenth century. It is intended both to provide a broad overview for 

graduate students while also concentrating in depth on an assortment of important texts. The 

books available at the bookstore are Hegel's Introduction to the Philosophy of History, the 

Viking Portable Marx, Frantz Fanon’s Black Skin, White Masks, Roland Barthes's S/Z, Michel 

Foucault’s History of Sexuality Part 1, and Rita Felski's The Limits of Critique. The remainder of 

the readings for the course will consist of articles and excerpts to be posted to Web Campus. 

These reading will cover some of the major thinkers and movements within twentieth- and 

twenty-first-century theory, including formalism, structuralism, deconstruction, feminism, 

critical race theory, new historicism, and postcolonialism. Syllabus is available 

at http://annehstevens.tumblr.com/post/166580692307/eng-703-survey-of-literary-criticism-

theory 

 
 

ENG 705 Fiction Workshop 

 

Maile Chapman 

 

Mondays 4:00-6:45PM 

 

 

ENG 705 Poetry Workshop 

 

Donald Revell 

 

Wednesdays 4:00-6:45PM 

 

This workshop will focus on sound technique and on the ways in which syllables "juxtapose in 

beauty". In addition to weekly discussions of student writing,  a portion of each session  wlll be 

devoted to close readings of Robert Creeley's jazz improvisations and to Basil Bunting's sonatas 

and quantitative  

measures. 

 

 

http://annehstevens.tumblr.com/post/166580692307/eng-703-survey-of-literary-criticism-theory
http://annehstevens.tumblr.com/post/166580692307/eng-703-survey-of-literary-criticism-theory


ENG 728 Milton 

 

Richard Harp 

 

Tuesdays 4:00-6:45PM 

 

The course will focus on some of the principal themes in Paradise Lost, such as God, The Son 

and Satan, angels, the nature of Paradise, the relationship of Adam and Eve, freedom, and 

history. We will also read most of the shorter poems such as “Lycidas,” “The Sonnets,” and “A 

Masque.” 

 

 
ENG 729: Forms of Translation 

 

Claudia Keelan 

 

Thursdays 4:00-6:45PM 

 

The word translations literally means to “carry over” meaning from one language to another.  

Translators from Jerome to Derrida have argued about the best methods and philosophy to 

achieve this carrying over. Some argue for the most literal of translation, a word-by-word 

transliteration or transcription of the original into the receiving language. Others argue for 

translations that transfer idioms, tropes and preoccupations of texts from vastly different cultures 

and languages into the present idioms, tropes and preoccupations of the receiving, or translating, 

language.  Most translators agree that translation is a formidable task to any one who is trying to 

bring the life of the original into the life of another language.  This course will give MFA 

students a head start on the translation project all are required to complete. 

 

Learning outcomes for this course: 

 

 Students will develop working definitions of literary translation  

 Through subsequent drafts, students will develop a translation practice 

 Students will develop critical reading skills through comparisons of two translations of 

the same text 

 Students will produce a literary translation of 20 or more pages 

 

 

ENG 735. Studies in Victorian Literature: Victorian & Neo-Victorian Fiction 

 

Kelly J. Mays 

 

Mondays 4:00-6:45 

 

Though one might have expected the Victorians to have become ever less relevant as their 

century has receded into the distance, they instead seem to loom ever larger in our collective 

“rearview mirror.” Since at least the 1980s, British politicians have packaged and sold 



themselves, their parties, and their policies with appeals to “Victorian values.” In both the U.S. 

and the U.K., Victoria Magazine and a host of other publications and companies have offered 

consumers “respite from the chaos of everyday life” and a return to “living beautifully” via an 

array of “Victorianesque” products and services, even as the “steampunk” movement has 

forwarded a very different, yet equally “retro,” aesthetic and sensibility.  At the same time, Neo-

Victorian fiction and film have become ever more ubiquitous, varied, and important, garnering 

numerous prestigious awards and spawning a multi-disciplinary subfield complete with its own 

conferences, journal, and Ph.D. programs.  

 

In this course, we will explore such phenomena and the questions they raise by reading a 

representative sampling of works by major Victorian writers such as Charles Dickens and 

George Eliot alongside (post)modern “Neo-Victorian” novels, which variously re-envision and 

re-work the Victorian past, its fictions, and its fictional paradigms. The course thus offers both a 

solid grounding in canonical Victorian fiction and the opportunity to reflect on that fiction’s 

resonance within contemporary literature and culture.  

 

Possible major texts may include Elizabeth Barrett Browning’s Aurora Leigh; Charlotte Brontë’s 

Jane Eyre; A. S. Byatt’s Possession; Wilkie Collins’s The Woman in White; Charles Dickens’s 

The Old Curiosity Shop; George Eliot’s Adam Bede; John Fowles’s The French Lieutenant’s 

Woman; Jean Rhys’s Wide Sargasso Sea; Neal Stephenson’s The Diamond Age; Sarah Water’s 

Affinity; and H. G. Wells’s A Story of the Days to Come. 

 

 

English 744: Studies in Modern American Literature: Remixing the Nineteenth Century: 

Multi-ethnic US Literature and the Canon  

 

Gary Totten 

 

Wednesdays 1:00 – 3:45 pm 

 

This course examines the ongoing revision of the U.S. literary-cultural tradition, pairing 

nineteenth-century American novels with contemporary reimaginings of these texts, their 

characters, and themes, and considering the suitability of transnational and postcolonial studies; 

critical race theory and the neo-slave narrative; theories of remix, polyphony, and intertextuality; 

and other critical approaches to such texts. Together, class members will devise a theoretical 

framework to specifically address the literary strategies and cultural issues revealed by such 

pairings. Course texts may include Harriet Beecher Stowe’s Uncle Tom’s Cabin and Toni 

Morrison’s Beloved; Nathaniel Hawthorne’s The Scarlet Letter and Bharati Mukherjee’s The 

Holder of the World; Herman Melville’s Benito Cereno and Charles Johnson’s Middle Passage; 

Edgar Allan Poe’s The Narrative of Arthur Gordon Pym and Mat Johnson’s Pym; Harriet 

Jacobs’s Incidents in the life of a Slave Girl and Colson Whitehead’s Underground Railroad. 

Course assignments will include short interpretation papers, class presentations, abstracts, and a 

seminar paper. 



 

 

Eng 744 – Sound, Music and 20C American Literature 

 

Jessica Teague 

 

Thursdays 7:00-9:45pm 

  

When we describe the practice of attentively reading and analyzing literature, we call this 

practice close reading, but can we also close listen to texts? What is the relationship between 

listening and literacy? This graduate seminar will address these questions by reading and 

listening to a wide range of literary works (in various genres and media) that engage with music, 

the voice, and technologies of sound reproduction. Students will also encounter key works of 

criticism and theory from the fields of literature and sound studies, and gain an introduction to 

interdisciplinary, intermedial methods of scholarship and writing. Exploring the time period from 

modernism to the present, the course may include special discussions of jazz and the avant-

garde, abstraction and noise in modern music, recordings of poetry readings, remixes, podcasts, 

and more. Authors and texts may include modernists such as Gertrude Stein, Louis Zukofsky, 

and John Dos Passos; mid-century novelists like Ralph Ellison, Jack Kerouac, and William S. 

Burroughs; the Caedmon Poetry Records; Black Arts Movement figures such as Sun Ra and 

Jayne Cortez; essays and new journalism by John Cage, Tom Wolfe, Joan Didion; and 

contemporary works by Lin-Manuel Miranda and others. Assignments will include a class-

podcast and a research project. 

 

 

ENG 760: Studies in Literary Genre:  Tolkien and Gothic Fantasy 

 

John Bowers 

 

Wednesdays 4:00-6:45PM 

 

This class will begin with the roots of English Gothic Fantasy in medieval texts 

like Beowulf and Sir Orfeo and look at the Victorian contribution by William Morris before 

engaging with a careful study of Tolkien's The Hobbit and The Lord of the Rings as well as C. S. 

Lewis's The Lion, The Witch, and the Wardrobe.  

Requirements:  In-class report, Midterm test, Term paper, and Final examination.  

 

 

English 775: Discourses of the Sublime  

 



Maegan Becker 

 

Thursdays 4:00-6:45PM 

 

This seminar will focus on theories of sublimity from the first century to the twentieth, with 

emphasis on romanticism and its legacy. We typically call “sublime” what we deem highest and 

best, what is more than merely “beautiful.”  But a rich history of aesthetic discourse, intertwined 

with philosophical and literary history, complicates this notion. To see how this is the case, we 

will read critical key texts on the sublime by Longinus, Burke, Kant, key poetic works by Milton, 

Wordsworth, and Shelley, as well as contemporary commentary on them. As part of my own 

hypothesis about what happens to the sublime in the twentieth century, we will also look at 

psychoanalytic theory by Sigmund Freud and Julia Kristeva.    

 


