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illness, acknowledging that it might }}11ave organic r'?Ot'? and intimating that he would have
i I book if he had a chance to rewrite it.
Wmterlllzr(ilifi;leenltess(?on I would like to draw from this story:'Th.ere is more tp madness than
the excess of imagination, artistic or otherwise. The vast maj ority ofexcept1qnalll}i crei;ze
people are not insane, just as the vast majority of mentally ill are not §xcept1ona 3}/)g1 ed.
In the last few years of his life when Nietzsche lost touch w1t.h rea.l{ty, he wz;s 0 sezzlso
dancing naked like the dancing god Zaratustra he extollgd in hls.wrltmgs,hbuth e waimad
given to the misogynist ranting, anti-Semitic slur, and p}aln'glbbexish. Whet erhe was d
about” matters conjured up by his philosophigal genius is far from.clear. T € gemustill
madness metaphor will continue to nourish.artistJ.c 1mggmat10n, put Fhls Romantic trope s
popular in Russia is overdue for a sober bio-sociological examination.
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